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Christien Meindertsma

Solo

From 11 February to 3 June 2012 the Audax Textielmuseum Tilburg will be the first museum to present a large solo exhibition of the work of designer Christien Meindertsma (1980).

The central theme in her work is the examination of the origin of products. Where do they come from, how are they made and from which raw materials? Meindertsma unravels a raw material as it were down to the last detail and consequently always begins with thorough research. She has to know every detail: origin, production process, transport but also the history behind the applied crafts and techniques. She translates this into contemporary products made of wool, flax or grass, for example, the source of which is retraceable.  Recent projects that will be premiered at the exhibition include “One Sheep Sweater 2011”, “Wild Bone China” and “Wild Tea Herbarium”. This is the first time that the “49 Prairie Plants” project is on show in the Netherlands.
Wool 

Christien Meindertsma made an impressive debut with her “One Sheep Sweater” when she graduated at the Design Academy Eindhoven nine years ago. Based on the idea that we are too estranged from the products we use and the clothing we wear, she used the wool from one specific sheep for one sweater. She knew the name of the sheep and where it grazed. You could see where “your” sheep came from and what it looked like from the passport with photographs accompanying the sweater. This was the beginning of her “Flocks” label.
Recently a new project followed entitled “One Sheep Sweater 2011”. When looking for a supplier closer to home than New-Zeeland she discovered a fold with 25 merino sheep in Aarle-Rixtel (North Brabant), unique in the Netherlands. These sheep have soft wool, suitable for knitting sweaters.They are shorn one a year and she had this photographed. One sweater is made from the wool shorn from each sheep, in this case not by the designer herself but on the computer-controlled knitting machine in the museum’s TextielLab. Each sheep has an ear-mark with its own number, which is also affixed to the sweater. 
In 2009 seven merino sheep from Australia produced the wool for the “Aran Rug”. A robust rug with cable patterns knitted with giant needles two metres long. The designer worked on it for one week. The rug closely resembles a woollen winter sweater, which was precisely her intention. The pattern originates from the Aran Islands, off the coast of Ireland. In bygone days fishermen wearing these sweaters were more readily recognisable if they fell over overboard. The rugs are now produced with wool from sheep from Texel.
The next products were small hand-knitted poufs resembling sea urchins named “Urchin Poufs”. Each pouf is accompanied by a label with information about the wool used and the vegetable dyes used to colour them. This means they can always be traced back to their origins: the sheep in New Zeeland, the plant from Germany. In the meantime, having taken the market by storm, there is now a commercial version of the poufs in various sizes and colours. 
Inspired by winding a ball of string, Christien Meindertsma devised a machine to wind inch-thick yarns which she uses to make the “Texel Ottomans”, now made from Dutch wool. These are enormous balls of wool, comprising five hundred metres of wool coiled in such a way that the ottomans require no filling. They are in the colours of the Texelaar sheep, white, grey and brown. A “Shetland Ottoman” was recently added to the collection. The ultimate objective is one large family of Ottomans, made from all the European breeds of sheep. 

Checked Baggage

Following 9/11 Meindertsma purchased a container full of objects confiscated by the security police at Amsterdam Schiphol Airport. All 3,264 items – scissors, nail files, knives, screwdrivers and other such objects – were sorted according to category and labelled, as if in a catalogue. This conceptual work subtly exposes why an innocent, floral set of children’s cutlery or a cigarette lighter are considered suspicious. But it also questions whether we really feel safer with these security checks. 
Pig

In the meantime Christien Meindertsma has been awarded several prizes. In 2008 she was awarded a Dutch Design Award for her book “Pig 05049”, followed a year later by the Index Award, a prize awarded for “Design to Improve Life”. “Pig 05049” is a meticulous report of the dissection of a single pig, from birth to abattoir. One hundred and eighty-seven products are portrayed in which “pig” is used, from heart valves, liquorice, bullets, and brake discs to cosmetics. It provides a fascinating insight into the vast meat industry. 

Oak Inside

Christien Meindertsma presented her “Oak Inside” project at the furniture fair in Milan in 2011, commissioned by Thomas Eyck (t.e.). She produced eight pieces of furniture in close collaboration with Roosje Hindeloopen, a firm that applies traditional methods. They are all interpretations of the age-old Hindelooper style. She discovered that placing iron on oak creates a blue stain in the wood. The decorative patterns on the cupboards, tables and chairs that she designed are applied using this technique.

Tree Track

In 2010 InnovatieNetwerk commissioned Christien Meindertsma for a project about the Dutch woods. Per person, we use one square metre of wood a year the origin of which is, to a large extent, unknown. It would be better if locally-sourced wood was used. In order to illustrate this and draw attention to the functioning of the tree, together with Staatsbosbeheer Christien Meindertsma harvested a beech tree from the Flevopolder. She made it into a train track painstakingly set out in the shape of the tree. The tiny trains and carriages symbolise the flow of sap and the absorption of carbon by the tree. 

Grass

Prairie grasses in the vicinity of Chicago recently led to a new project “49 Prairie Plants”. At the invitation of Nature Conservancy, a national nature conservation organisation in the USA that buys up plots of maize land to return the prairie to its original state, she collected some fifty sorts of prairie grasses and, together with a paper manufacturer, processed them into pulp. This resulted in sheets of paper in an exquisite range of natural hues. The project inspired her to explore further the industrial processing of grasses into paper.

Flax

The “Flax project” started in 2009, when Thomas Eyck commissioned her to make a number of products from rope. Together with a rope-maker and a woodworker she created a series of products partly made from Dutch flax, applying various traditional techniques such as plaiting and splicing. It resulted in sturdy lamps, candles, a pouf, a rug and an electricity lead. 

The traditional cultivation of flax in the Netherlands continues to fascinate her. In order to trace the origin of the flax, last year she purchased the crop from an entire plot of flax and had it hackled and spun. The project is called “GZ59west”, the name of the plot in the Flevopolder. All the material, the seeds, the fibres, the coarser and finer yarns have been processed into products. The project is still in progress, but the first results are on display in the exhibition. In addition to the specially-developed masonry paint, bottles of linseed oil and cattle cake, there is also table linen and tea towels which, using all her “own” material, have been woven on the computer-controlled weaving machines in the Textielmuseum. The designs include aerial views of the place where the flax was grown. Back to the source.

The “1340 G Tablecloth” specially designed for the Textielmuseum was woven on the machines in the TextielLab in 2008. In addition to linen, other unusual yarns were used such as banana fibre, bamboo, cotton, seaweed and flax. All these plants are depicted on the tablecloth. The quantity of yarns used and the country of origin are woven in as text. A total of 1,340 grams was used for the tablecloth.

Bones and leaves
Have you ever drunk out of a cup made from the bones of wild animals? “Luxury of the North 1 / Wild Bone China” is a tea set comprising 60% bone ash. Traditionally, bone china has been made from a mixture of china clay and ash from the bones of animals bred for this purpose. Inspired by a trip to the northern polar region, where the Inuits make objects from bone, Christien Meindertsma sought a location in the Netherlands where the bones of wild animals might be found. She discovered them in the Veluwe, a nature reserve. She had the bones of deer, wild boar and a badger calcinated out of which, after many experiments, she made a fragile and a sturdier tea set. The “Luxury of the North 2 / Wild Tea Herbarium”, with leaves you can extract tea from, also stemmed from this trip. Both projects, commissioned by DroogLab, are premiered at the exhibition.
The exhibition

In addition to the projects that Christien Meindertsma has developed in the past nine years, a number of films by Roel van Tour are being screened at the exhibition, such as the fascinating films about the processing of flax and sheep shearing.

TextielShop

The table linen especially designed for the Textielmuseum “1340 G”, with woven-in illustrations of the plants used for the yarns, the name of the country of origin and the quantity of weft used, is on sale in the TextielShop. The recently-woven household textile made of linen is also available.
Follow the museum via


 facebook.com/textielmuseum

 twitter.com/textielmuseum


 scoop.it/t/textielmuseum


 youtube.com/user/textielmuseum

and the weblog
or subscribe to the digital newsletter at www.textielmuseum.nl
Zeeuws museum

Visitors can also admire the work of Christien Meindertsma from 12 November 2011 to 23 September 2012 in the Zeeuws Museum in Middelburg in the “Christien Meindertsma. Vlas. Kavel Gz 59-west” exhibition. Read more on www.zeeuwsmuseum.nl. During the period from 11 February to 3 June both museums are offering a 50% discount on each other’s admission tickets.
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Note to the editors (not for publication):

Visual material for the press is available on the museum’s press site. For more information: Communication Textielmuseum, T. +31 (0)13 54 94 533 (Tue. to Fri.) communicatie@textielmuseum.nl  

