Press release, 13 July 2011

Timetables

19 November 2011 to 4 November 2012

A splendid exhibition will be on display in the DamastWeverij at the Audax Textielmuseum in Tilburg commencing 19 November. The theme this time is on the combination of table linen and services from approximately 1900 to the present day. A private collector has placed a collection of Dutch crockery at our disposal and the museum has selected appropriate linen ware from its large collection. The exhibition focuses on innovatory design. Combinations from each decade are on display serving as a time line or “timetable”.

Innovatory design
The hey-day of damask and other table linen did not coincide precisely with that of crockery. Around 1900, manufacturers and designers in the linen industry had already started approaching each other with the aim of producing “contemporary” designs. No historical reproductions and frills but designs according to the “rules” of the Nieuwe Kunst or Art Nouveau. The term “‘artistic” damask was used. Linen and damask factories flourished in the first three decades of the 20th century and this was partly due to the involvement of prominent decorative designers such as Chris Lebeau and André Vlaanderen. Weaving mills such as E.J.F. van Dissel and Koninklijke Weverij van Dijk in Eindhoven took the lead in this. 

Things were much quieter in the crockery world at that time in the Netherlands. 
Around 1900 Chris van der Hoef created outstanding crockery for everyday use, austere designs with subtle, frequently geometric decorations. This crockery was expensive, unaffordable for many people. Not surprisingly the issues remained modest and the market was primarily determined by simple, but traditional services. One exception was the pressed glass breakfast service by H.P. Berlage and Piet Zwart in 1924 but this, too, was a small issue. 

It was not until the thirties that new services with striking designs saw the light. Notably the Maastricht-based companies such as De Sphinx and Société Céramique  played a leading role in this. The dozens of services that Edmond Bellefroid is credited with dominated the Dutch services market for the next 30 years. Exceptional table linen was certainly still being produced during this period, such as the late designs by Chris Lebeau and those of Jaap Gidding and Cor Mus inspired by Art Deco. Large buyers such as shipping companies and hospitals meant that the linen factories had sizeable sales.
Tastes change
In the years following the liberation, consumer tastes changed and intricate designs for table linen were no longer popular. Simple and attractive designs were especially in demand. In addition to the old designs, the weaving mills produced more and more coloured table linen, with stripes, checks or with simple decorations woven in, designed by such people as Kitty van der Mijll Dekker and Ben Schurink. This was precisely in line with the objectives of Stichting Goed Wonen (established in 1946), whose aim was to raise living standards by means of simple, straightforward products. The entirely new assortment of earthernware for everyday use by Fris, established in Edam, was popular, not only among consumers but also at Goed Wonen. The products designed by W.H. De Vries, appealed to consumers especially because of the austere designs, the modern pastel colours and their user-friendliness. The “Edam” service clearly served as a model for the successful Maastricht “pastel”. In the meantime the earthenware industry produced many prize-winning designs whereby Floris Meydam, who worked for Glasfabriek Leerdam and the Regina earthenware factory in Gouda, should also be mentioned in this context, in addition to Bellefroid who by then was working for Mosa. 
The industry disappears
The seventies marked the end of a glorious history for both the Dutch linen industry and the ceramics industry. Foreign competition was not the only factor that hampered businesses – it was also the spirit of the times. A full linen cupboard, but also a large crockery cupboard, had lost its appeal. The tablecloths and napkins and entire services were considered more as a burden than a joy. The linen industry disappeared entirely in the Netherlands: crockery was produced but on a scale that was insignificant in comparison to the production in the fifties. 
The consumer goods still being produced in the mid seventies and eighties in the Netherlands reveal a distinct change in style compared to the preceding years in which straightforward materials and simple designs were predominant. Plain brown services appeared on the market, their colour representing cosiness with a very typically-Dutch character. 
TextielLab

Since the millennium the Textielmuseum has arranged for the small-scale production of current designs for table linen in the Textiellab. It has regularly commissioned designers such as Margit Seland who, in addition to table linen, has also produced matching crockery. In the “Total Table Design” project, also a museum initiative by Kiki van Eijk and Scholten & Baijings, crockery in combination with table linen occupies centre stage. The charming “Paper Porcelain” service created by the designer duo mentioned above will shortly come onto the market.
Also on display in the Textielmuseum:
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European Talent

24 September 2011 to 29 January 2012

Note for the press (not for publication):

High res visual material can be downloaded via the press site: www.textielmuseum.nl/pers. 
For more information please contact: Communicatie Textielmuseum, T. +31 (0)13 54 94 533 (Tue. to Fri.) communicatie@textielmuseum.nl  

See also: www.serviezendomein.nl
