Hete harten, koele koppen

How did a home weaver live and work in Tilburg a hundred years ago? How do weavers, spinners, washers, foremen, migrant labourers and managers look back on their work in the Dutch textile industry? What caused the loss of the textile industry in the nineteen fifties and sixties? Which people work in the textile industry at present? 

This multi-media exhibition about working in the textile industry, from the beginning of industrialisation in the Netherlands, touches upon many subjects that have so far hardly received attention in the museum. Extensive interviews with people who used to work in the textile industry and discussions with textile people of today resulted in unique ‘ego-documents’. By means of filmed portraits and other stories and reports visitors become familiar with work as it took place in this industry. At a certain stage visitors are themselves invited to come forward with stories and objects.

The main title of the exhibition ‘Hot hearts, cool heads’ refers to a slogan printed on a poster on the occasion of the largest textile strike the Netherlands have ever known. It started in October 1923 and lasted six months. 22,000 Men and women and 39 textile factories in the Twente region were involved. More in general the title expresses how strongly attached workers in the textile industry  felt and still feel themselves to their work and company and how on the other hand a more level-headed approach was and is necessary.

The exhibition consists of four presentations:

The home weaver

In the setting of a Tilburg weaver’s cottage a home weaver and his family come to life. Daily life is portrayed by means of an audio-visual play. The room, in which also the public finds a place, is filled with voices by professional actors. Their play is based on historical data concerning home weaving in the Hasselt quarter around 1910. The story, sounds and light affects, an authentic handloom and other attributes which used to play a role in a weaver’s family, take the (young) visitor back to former days. The play has two versions: one for an older public and one for children from the age of ten.

Eight portraits

In a theatre-like setting visitors are invited to listen to and watch eight portraits of workers in the textile industry specially filmed for this exhibition. A labourer, a foreman, a woman washer, a woman home worker, a factory director, a manager, a migrant labourer and a man in his thirties who is now employed in the textile industry, confront the viewer with a lookback on their experiences and adventures. Recording the personal emotions, the contrasting as well as the common experiences and the extrapolation to the situation in the textile industry today turn the film into a moving and fascinating document.

Also this film has two versions: one for an older public and one for children from twelve years of age.

Portrait of an era in a virtual strip

Over almost the entire length of the exhibition hall (40 metres) stretches, in two parts, an immense film-screen. It serves as projection screen on which a ‘virtual strip’ of the past era is shown.  A long, varied procession of original photographs, cartoons and authentic films file past on the screen, providing a mainly visual impression of working in the textile industry from the end of the nineteenth century until today. The strip is divided into time periods in which working conditions, schooling and education, management and emancipation are recurring themes. The emphasis lies on the situation in the two largest concentrations of the textile industry: Twente and Noord-Brabant. At a number of points along the screen visitors can hear authentic sound fragments. The entire production  is backed up by especially composed music. Through this combination of penetrating images, original and startling sounds and music the virtual strip is experienced as a poetical document. The strip also acts as an historical background to the other presentations.

Material witnesses

‘Material witnesses’ consists of a large glass display case containing all kinds of objects which bear witness to the various aspects of work in the textile industry from 1860 till today. This can be a tool, a piece of clothing or a special textile product. More symbolic are objects such as a statue of the Sacred Heart which was given a place in the factories of Roman Catholic persuasion or the cutting model of the Star of David, which was printed in the Netherlands in 1942. All objects can be approached interactively by means of touch screens. For children games and quizzes constitute part of the programme. Visitors can dig up a variety of information about the objects and with regard to some twenty of them they can listen to a personal story. The public is also invited to share reminiscences of the textile industry and to contribute new objects. Each half year the display case is filled with new objects. From among special projects for children, such as ‘designing your own banner’, the best entries are rewarded with a production and presentation in the museum.

´Hete harten koele koppen. Working in the textile industry 1860 till today´ was organised among others by:

Marcel Hectors, Di Colore, audio-visual productions

Ernie Damen, Capricorn, cinematography

Maarten Meevis, Kinkorn, three-dimensional design

Ferd Hugas, dramaturgy

Hanneke Oosterhof, Netherlands Textilemuseum, research and project management

The exhibition was made possible by financial contributions of the province of Noord-Brabant, the VSB foundation and the Stichting Mondriaan
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